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THE NEW VIEW

The new VIEW. That's what we've been calling
the redesign of our VIEW magazine internally,
and while the double entendre was uninten-
tional, we have embraced it.

Not only is this magazine literally a new
VIEW, but the phrase also hints more meta-
phorically at one of the major aspirations of
ambitious contemporary art itself: to offer a
way to see the world anew. True to this impulse
in the art of our day, the Museum strives to
present thought-provoking art exhibitions,
to offer innovative public and educational
programming, and to provide website content
that is multifaceted on any given subject or
artist. The new-and-improved Members'
magazine helps us see freshly all aspects of
what the Museum offers.

This is your magazine. A subscription to VIEW
is one of the benefits of MCA membership, and
we want it to be one notable means of bringing
you closer to the curatorial and artistic process.
But the way people consume media is changing,
so we asked what you'd like to see in VIEW. And
you answered.

You want to see more behind-the-scenes
content about artists and industry trends. We'll
be offering that through interviews and first-
hand accounts (see Margaret Noble's story
on page 12). You want to gain a deeper under-
standing of contemporary art. We're serving
that up in the form of insights delivered by the
Museum'’s expert voices, as you'll see in the
column by Robert Pincus on page 14.

WE HEAR YOU

See what people are saying about

HUGH'S NEWS

You want to see a fresh and smart new look.
We're providing just that, along with a smaller,
more portable format that uses less paper
(saving some trees along the way) and includes
a pull-out event and exhibition calendar.

We have high hopes that you'll like the new
VIEW. Tell us what you think—on Facebook,
Twitter, or by e-mailing info@mcasd.org.

Warmly,

70('-7’4 . -@m«f

Hugh Davies,
The David C. Copley Director and CEO

MCASD. Join the conversation

at twitter.com/mcasd and facebook.com/mcasd.

. “Perplexing QR codes aside, @Artsy is fun to explore—
and it's cool that @MCASD is part of it.” —Maren Report

“We love MCASD

because you bring
wonderful art to La

“Art is interesting, it
can mean whatever you want.
I had fun today thinking
about what the meaning of
all the artwork | saw today at
@mcasd" —Lemmor

Jolla and the San Diego
region!" —La Jolla
Historical Society

N

of 20 most popular PST
shows, led by @lacma’s
design survey. @mcasd @

“And here's our chart

[T] “Margaret Noble, besides
being a good friend, is one
of the artists in San Diego
whose work constantly makes

me want to be a better artist.
Her installation at MCASD is
wonderful, I've seen it once
already, so get your ticket
now.” —Justin Hudnall

sbmuseart @mingeimuseum
@smmoa made cut too.”
=Jori Finkel, LA Times

“Another installation piece from Margaret Noble
@ mcasd Fab!" —NaomiHart2

“Thank you @mcasd for making the
@dwell San Diego Modern Home Tours
such a success!"—Dwell

DON'T MISS A THING. THERE'S SO MUCH MORE TO MCASD THAN WHAT YOU'LL FIND IN THESE PAGES.
SIGN UP TO RECEIVE OUR MONTHLY E-NEWSLETTER AT WWW.MCASD.ORG.

HUGH DAVIES. PHOTO: YVONNE VENEGAS. / COVER: JOHN CURRIN, THE HOBO (DETAIL), 1999,
OIL ON CANVAS. MUSEUM PURCHASE, CONTEMPORARY COLLECTORS FUND, MUSEUM OF
CONTEMPORARY ART SAN DIEGO. CURRENTLY ON VIEW AT THE SAN DIEGO MUSEUM OF ART.
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BEHOLD, AMERICA! ART OF THE UNITED STATES FROM THREE SAN DIEGO MUSEUMS. PHOTO: PABLO MASON.

EXHIBITIONS LA JOLLA

BEHOLD, AMERICA! ART OF
THE UNITED STATES FROM THREE
SAN DIEGO MUSEUMS

ON VIEW THROUGH 2/10/13 > LA JOLLA

Behold, America! offers an unrivaled opportunity to witness sweeping
changes in art created in the United States across three centuries.
Drawing from the permanent collections of three of our city's major
art museums—MCASD, The San Diego Museum of Art, and the Timken
Museum of Art-this groundbreaking exhibition showcases some of
America's finest visual art, from colonial to contemporary.

Behold, America! is grouped into three main sections: Figures (on
view at The San Diego Museum of Art), Forms (at the Timken), and
Frontiers (on view at MCASD La Jolla). Frontiers celebrates landscape:
the rich natural beauty and vibrant urban spaces of the United States,
its legendary westward settlement, and the breathtakingly beautiful
California landscape. It includes works by revered American land-
scape painters such as Asher B. Durand and Albert Bierstadt as well
as American interpretations of distant places: Italian views by George
Inness and Thomas Moran. Mid-century modernists John Sloan and
Marsden Hartley anticipate the changing concept of frontier, which
would be re-envisioned by contemporary artists Jenny Holzer and
Alfredo Jaar.

Members enjoy admission reciprocity at The San Diego Museum of
Art and the Timken Museum of Art throughout the run of the exhibition.

Behold, America! Art of the United States from Three San Diego Museums is a collaborative exhibi-
tion organized by the Museum of Contemporary Art San Diego, The San Diego Museum of Art, and
the Timken Museum of Art. Lead support for the show is provided by a generous grant from the
Qualcomm Foundation. Further major funding has been received from The Henry Luce Foundation
and Jake and Todd Figi. Additional support for the show is provided by San Diego Gas & Electric®,
US Bank, Mandell Weiss Charitable Trust, RBC Wealth Management, ResMed Foundation, the Wells
Fargo Foundation, The John M. and Sally B. Thornton Foundation, Bertrand at Mister A's, and the
Members of the Museum of Contemporary Art San Diego, The San Diego Museum of Art, and the
Timken Museum of Art. Institutional funding for all three Museums is supplied by the City of San Diego
Commission for Arts and Culture.

Lead Patron QUALCON\N\ FOUNDATION




EXHIBITIONS LA JOLLA

LIFELIKE

ON VIEW 3/1/13 THROUGH 5/27/13 > LA JOLLA
Is it real? Lifelike invites a close examination of works based on commonplace objects and situations,
which are startlingly realistic, often playful, and sometimes surreal. This group exhibition, which
debuted at the Walker Art Center, features artists variously using scale, unusual materials, and sly
contextual devices to reveal the manner in which their subjects’ “authenticity” is manufactured.
Avoiding the brand-name flashiness embraced by 1960s Pop and the slick urban scenes introduced
at that time by the Photorealists, the artists in Lifelike investigate the quieter side of the quotidian,
choosing potentially overlooked items or moments as subject matter: a paper bag, an eraser, an
apple core, a waiting room, an afternoon nap. They also favor a handmade, labor-intensive practices
rather than technological enhancements. The resulting works—including painting, sculpture, photog-
raphy, drawing, and video—transform the ordinary into something bequiling, loaded with narrative
and metaphor, and imbued with an arresting sense of humanity.

Lifelike is organized by the Walker Art Center and made possible by generous support from John L. Thomson and the Andy Warhol Foundation
for the Visual Arts. Additional funding for the show has been provided by a grant from the ResMed Foundation. Institutional support for MCASD
is provided, in part, by the City of San Diego Commission for Arts and Culture.

VIJA CELMINS, ERASER, 1967, ACRYLIC ON BALSA WOOD, 6 5/8X 20 X 3 1/s IN.

COLLECTION ORANGE COUNTY MUSEUM OF ART, NEWPORT BEACH, CA. GIFT OF AVCO

FINANCIAL SERVICES, NEWPORT BEACH.

RONZE, 103 X 29 X 29 IN.




EXHIBITIONS DOWNTOWN

THE VERY LARGE ARRAY:
SAN DIEGO/TIJUANA ARTISTS
IN THE MCA COLLECTION

ONGOING > DOWNTOWN, JACOBS BUILDING

Featuring more than eighty artists and representing five decades of collecting, this recently
opened group show of Museum acquisitions highlights many of the region’s most beloved and
accomplished artists. Works presented in the exhibition range from Russell Baldwin's A Study
(1959)-the exhibition’s earliest work, which entered the collection the year it was made—to
Glenna Jennings's photograph She forgot what was important and fastened on the little things
(2008), which was purchased after it appeared in the 2010 exhibition Here Not There: San
Diego Art Now. Taken together, works such as these bookend fifty years of collection building,
demonstrating the Museum's ongoing commitment to artists living and working in San Diego
and Tijuana, as well as those hailing from the region.

Presented in the capacious Farrell Gallery of the Jacobs Building, many of the two-dimen-
sional works are displayed in a dense, salon-style hanging covering the walls. A separate white
cube space designed for the exhibition occupies the center of the room, presenting focused
selections of works inside the cube, which will change seasonally.

The inaugural installment of this ‘show within a show' features a range of sculptural prac-
tices, placing emphasis on materiality and the use of found objects. Subsequent rotations will
address border activism in art, juxtapose two or more artists in unexpected combinations, and
spotlight hybrid works of video and sculpture, among other thematic installations.

Visit www.mcasd.org for a full list of artists included in the exhibition.

The Very Large Array: San Diego/Tijuana Artists in the MCA Collection is organized by the Museum of Contemporary Art San Diego.
Institutional support for MCASD is provided, in part, by the City of San Diego Commission for Arts and Culture.

FROM TOP: GLENNA JENNINGS, SHE FORGOT WHAT WAS IMPORTANT AND FASTENED ON LITTLE THINGS..., 2008, DIGITAL PIGMENT PRINT, COLLECTION MUSEUM OF CONTEMPORARY

ART SAN DIEGO, MUSEUM PURCHASE. / TANIA CANDIANI, AVIDEZ/GREEDY (COMER ES UN PECADO/EATING IS A SIN), 2002, ACRYLIC, GRAPHITE, AND FABRIC SEWN WITH COTTON

THREAD, COLLECTION MUSEUM OF CONTEMPORARY ART SAN DIEGO, MUSEUM PURCHASE, ELIZABETH W. RUSSELL FOUNDATION FUND. ©2002 TANIA CANDIANL.




