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EXHIBITIONS > DOWNTOWN

ANDREA CHUNG: YOU BROKE THE OCEAN IN
HALF TO BE HERE

ON VIEW 5/19/17 THROUGH 8/20/17

For her first solo museum exhibition, San Diego-based artist Andrea Chung presents a new
immersive installation together with selected drawings and collages that explore legacies of
colonialism and migration. Chung's research-based practice finds surprising intersections between
materials, processes, and places, often examining the histories of the Caribbean island nations.

The artist's new installation is composed of numerous cyanotype prints of lionfish, a non-native
species that has proliferated recently in the Caribbean, destroying the local ecosystem. With their
cyan-blue color, the prints conjure a fantastic underwater world, while offering a potent allegory
for colonization, as the invasive lionfish reshape their environment according to their own needs.
Chung arrived at the cyanotype process through her interest in early photographic histories of
Jamaica. Indeed, her collages have often combined late-19th century photographs of laborers with
contemporary tourism materials, underscoring the persistence of Jamaica's colonial history in its
present-day economy.

You broke the ocean in half to be here features Chung'’s collages and a related video animation,

all of which evidence the artist's longtime concern with the visibility of labor. In Chung's May Day
series of cutouts, the bodies of laborers are removed from their worksites—and thus given a day
off. A recent collage series, Crowning, explores the practices of black midwives in the Southern
United States and in the Caribbean. Each midwife wears a crown resembling a golden uterus, an
emblem of female knowledge passed down through generations. This focused exhibition highlights
Chung's inventive use of collage, printmaking, and photography, signaling her importance as an
emerging voice in San Diego's artistic community.

Andrea Chung: You broke the ocean in half to be here is organized by the Museum of Contemporary Art San Diego and made possible by
generous underwriting support from Sonia and Gavin Mandelbaum, Gad and Suzan Shaanan, and Ruki Oygar. Institutional support of
MCASD is provided by the City of San Diego Commission for Arts and Culture and the County of San Diego Community Enhancement Fund.



PROSPECT 2017

ON VIEW 5/19/17 THROUGH 7/23/17

Each year, MCASD presents Prospect, an eclectic exhibition of works considered for
acquisition by the Museum'’s International and Contemporary Collectors groups. The
exhibition’s title evokes MCASD's flagship La Jolla address as well as the possibilities for
building the collection. One or more of the artworks are selected by ballot at the annual
Selection Dinner.

Prospect 2017 features eight artists whose works reflect the Museum'’s curatorial
interests: Amy Adler (b.1966), Math Bass (b. 1981), James Crosby (b. 1974), Jonathan
Herndndez (b.1972), Tala Madani (b. 1981), Rebecca Morris (b. 1969), Barbara T. Smith
(b.1931), and Lisa Williamson (b. 1977). From these diverse practices emerge uncanny
visions of daily life; material traces of the body; wry revisions of art history; and a deep
engagement with political realities, past and present.

Prospect 2017 is organized by the Museum of Contemporary Art San Diego, with funding provided by MCASD's
International and Contemporary Collectors. Institutional support of MCASD is provided by the City of San Diego
Commission for Arts and Culture and the County of San Diego Community Enhancement Fund.
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EXHIBITIONS > DOWNTOWN

GO TELL IT:
SELECTIONS FROM MCASD'S COLLECTION

ON VIEW 5/19/17 THROUGH 8/20/17

This focused exhibition presents a group of works from the Museum'’s permanent collection that
explore relationships between art and forms of political speech and protest. In his Go Tell It series,
from which the exhibition takes its name, Mario Ybarra, Jr. evokes the social activist as a lone figure,
asking who has the ability to voice protest and who is there to hear it. Two pieces by Andrea Bowers
draw inspiration from posters carried in demonstrations: a small drawing of a woman, singled out
from a crowded protest, and a thirteen-foot drawing on cardboard that depicts Libertas, the Roman
goddess of liberty. This presentation also includes pieces by artists Damon Davis, Jenny Holzer,
Rubén Otiz Torres, and Ai Weiwei, as well as a work on loan by Cognate Collective.

Go Tell It: Selections from MCASD's Collection is organized by the Museum of Contemporary Art San Diego and made possible by generous
lead underwriting support from Melissa and Michael Bartell and the Cochrane Exhibition Fund. Institutional support of MCASD is provided by
the City of San Diego Commission for Arts and Culture and the County of San Diego Community Enhancement Fund.

A STEP AWAY: ARTISTS FROM THE MFA
PROGRAM AT UCSD

ON VIEW 4/21/17 THROUGH 5/29/17

This collaborative exhibition between MCASD and the University of California, San Diego Visual
Arts Department presents work by eleven third-year and graduating artists in the Master of Fine
Arts program. Seen together, the works in this show represent a wide range of interests, from
investigations in material, surface, and form to concerns of memory, labor, and the body.

The exhibition's title is adapted from the 1956 poem by Frank O'Hara, A Step Away from Them.

In the poem, O'Hara steps out into New York City for lunch and writes one of his earliest Lunch
Poems-using his casual observations and experiences to write his intensely personal poetry.
Bringing the everyday into his art, O'Hara's work emphasizes being in the world, describing his
walk through the streets, and points to the various ways of experiencing the city. This exhibition
presents work by artists on the cusp of completing graduate study, a step away from the university
campus and into the Museum galleries.

The artists in this exhibition are brought together through their time at UCSD and their work
represents an exciting diversity of interests and practices. A Step Away presents works made
separately but alongside one another in the studios at UCSD, as a sort of landscape, offering
surprising interactions and points of connection among a grouping of works—and peer artists—that
are at once familiar and strange.

A Step Away: Artists from the MFA Program at UCSD is organized by the Museum of Contemporary Art San Diego and the University of
California, San Diego Department of Visual Arts. Institutional support of MCASD is provided by the City of San Diego Commission for
Arts and Culture and the County of San Diego Community Enhancement Fund.



DIMENSIONS OF BLACK: A COLLABORATION
WITH THE SAN DIEGO AFRICAN AMERICAN
MUSEUM OF FINE ART

ON VIEW THROUGH 4/30/17

In collaboration with the San Diego African American Museum of Fine Art (SDAAMFA), the Museum
of Contemporary Art San Diego presents Dimensions of Black, an exhibition of works by African
American artists drawn from the Museum'’s own holdings. SDAAMFA is committed to educating
residents and visitors of San Diego about the cultural and artistic contributions of African Americans
through exhibitions and interpretive programs. This mission finds resonance in MCASD's own
collection, which includes numerous works by leading African American artists of our time.

Dimensions of Black: A Collaboration with the San Diego African American Museum of Fine Art is organized by the Museum of
Contemporary Art San Diego and the San Diego African American Museum of Fine Art with generous underwriting support from Gail
and George Knox, and Bernard Lumpkin and Carmine Boccuzzi. Institutional support of MCASD is provided by the City of San Diego
Commission for Arts and Culture, and the County of San Diego Community Enhancement Fund.

INSTALLATION IMAGE OF DIMENSIONS OF BLACK: A COLLABORATION WITH THE SAN DIEGO AFRICAN AMERICAN

MUSEUM OF FINE ART, MCASD DOWNTOWN, 2016-2017. PHOTO: PABLO MASON.
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TRISTANO DI ROBILANT

ON VIEW THROUGH 4/30/17

Tristano di Robilant is known for his sculptures made in various materials, including blown glass,
metal, and ceramics. In all of his work, di Robilant balances geometric shapes with light and color.
Attentive to the particular qualities of these materials, his sculptures emphasize distinct surfaces
and forms. These amorphous and fluid objects are at once strange and mesmerizing.

Often, the sculptures are paired with enigmatic titles. Borrowed from a wide range of literary,
philosophical, and historical influences, they are like quotations, layering references onto the
works themselves. Drawing from these varied sources, di Robilant's work is positioned within long
traditions of art and history. His distinctive sculptural language has developed in tandem with his
own poetry, which he began writing around the time he developed an interested in sculpture.

Tristano di Robilant is organized by the Museum of Contemporary Art San Diego and made possible by generous lead underwriting
support from Garna G. Muller. Institutional support of MCASD is provided by the City of San Diego Commission for Arts and Culture, and
the County of San Diego Community Enhancement Fund.

JENNIFER STEINKAMP: MADAME CURIE

ON VIEW THROUGH 8/20/17

Jennifer Steinkamp's immersive video installation, Madame Curie, was commissioned by MCASD

in 2011 for the downtown location’s Farrell Gallery. The work was inspired by Steinkamp's research
into atomic energy, atomic explosions, and the effects of these forces on nature. Marie Curie was
the recipient of two Nobel Prizes for creating the theory of radioactivity, and discovering radium
and polonium. She was also an avid gardener and lover of flowers. An enveloping, panoramic work,
this piece activates a field of realistically rendered moving flowers and flowering trees, drawn from
a list of over 40 plants mentioned in Marie Curie's biography, written by her daughter, Eve Curie.

Steinkamp is one of the most accomplished digital video artists working today. Her video
installations of projected animations engage space and architecture to foster moments of intense
public intimacy in our age of new media. Physically overwhelming, her animations employ cutting-
edge projectors and digital masking applications to enhance or contradict the architectural
features they inhabit. Steinkamp’s art proposes a new type of bodily experience, but also exists

in time, as the realistic renderings of shifting flowers and trees undergo momentous seasonal or
climatic changes. As powerful environments, Steinkamp's installations ask for a novel reading of
architecture and take viewers beyond the physical boundaries of a built space to contemplate their
surroundings as a factor of time, desire, and memory.

Jennifer Steinkamp: Madame Curie is organized by the Museum of Contemporary Art San Diego and made possible by gifts to the annual
operating fund. Support for MCASD's acquisition of Madame Curie was provided by Joan and Irwin Jacobs. Institutional support of MCASD is
provided by the City of San Diego Commission for Arts and Culture, and the County of San Diego Community Enhancement Fund.



ARTIST Q&A

ARTIST Q&A > ANDREA CHUNG

MCASD talks with the accomplished San
Diego-based artist Andrea Chung, whose
first solo museum exhibition opens at the
Museum in May. Chung's work is featured
in the Jamaica Biennial 2017 and the
Chinese American Museum'’s upcoming
Pacific Standard Time presentation
Circles and Circuits: Chinese Caribbean
Art in Los Angeles.

MCASD: Your work has often explored
the legacy of colonialism in Jamaica and
the Caribbean. Can you tell us about your
connection to this place?

ANDREA CHUNG: My mother is from Trinidad
and my father is from Jamaica. As a child of
immigrants, | experienced similar things you
hear from other first generational children:
the challenge of balancing both identities and
understanding your place in the world. My
practice began by investigating my family and
the circumstances that caused them to be in
the islands.

MCASD: You started out your career as a
painter and over time began making process-
driven works often involving unusual materials
like sugar. How do you choose to work with a
given medium?

AC: | am interested in material culture and the
history of mundane objects we often take for
granted. Sugar, for example, is in everything
we eat and has a complicated history. Empires
were built on sugar and developing countries
are still struggling because of it. With all my
work, | take the simplest material and tease out
its story, examining the land and lives it has
impacted. And | try to honor the labor of others
with my own artistic labor.

MCASD: Many of your collages and prints
incorporate found images, from historical
photographs to advertising. Where do you find
this source material?

AC: Most of the images | use come from either
archives or the travel magazine Caribbean
Life + Travel. | also use found tourism items
sold in gift shops, such as postcards and photo
booklets. These items are used to promote
tourism to Americans and Europeans, and
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depict black bodies either as exotic, sexualized
objects or as subservient, docile figures.

MCASD: Do you see parallels between the
tourism economies of San Diego and Jamaica?

AC: The obvious similarities are that

both Jamaica and San Diego are coastal
communities whose economies are heavily
dependent on tourism-and located on land
that was stolen from indigenous people. Both
locations preserve vestiges of their colonial
past as tourist destinations, which I've always
found peculiar. For example, the Cabrillo
monument and replica of his ship, the San
Salvador, are tourist destinations.

However, | am more interested in how
differently Jamaica and San Diego are
marketed. If you look at the commercials
used to promote California, such as the “Visit

California” campaign, it features celebrities
and outdoor activities. Juxtapose that with

the “Come Back to Jamaica” campaign. This
well-known commercial depicted exotic beauty,
house servants, and an Uncle Remus figure.
He encourages you to “come back to the way
things used to be.” What is being implied here
and to whom is this directed?

Chung's solo exhibition,
Andrea Chung: You broke
the ocean in half to be

here, is on view at MCASD
from May 18 through
August 20, 2017.
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